WOODLANDS

First and foremost, music is a physical experience — an instinctive experience. When you hear something new, does it push
you to the brink of tears, laughter, make you jump up and down, create a sense of unease, or elicit no feeling at all? This is
basically what happened first. Then, of course, you start to reflect on why you feel a certain way, what you think about a
particular line in a song, or why a melody, a harmony, or a guitar riff produces the reaction it does, good or bad. You start
connecting the dots between your feelings and the references and experiences you carry around with you like so much
musical baggage.

For me, listening to WOODLANDS is a physical experience. They are a band that | feel strongly about. | mean really feel -
they make me laugh, dance, even cry. And | take every opportunity to shout as loud as | can about how wonderful they are
to anyone who will or won't listen.

Sure, you can tell what their influences are: doses of Yoko Ono, T-Rex, Grateful Dead and Neil Young. And, if we must apply
some specific genre, as we always seem to do for lack of some better description, than we could label them with things like
stoner-folk, boogie-pop or indie-rock. But for me, it's something more primordial. It’s a kind of ur-music: naive, but well-
crafted, old and wise all at the same time —it's something rare in our post-post-post-modern world. But all in all, this band
isn’t about the things they borrow from the past, they’re more like an old car with a new set of wheels driving wildly fast,
but in the right direction.

To begin with, the band consists of three members, each of which has his or her unique musical language, although you
may have seen them in other musical contexts. Now, together, they’ve formed a new entity that rocks and careens in an
entirely new way due to the simple fact that these three musicians have started playing together.

Leading the trio is Sara’s clear, strong voice. It can rock and it can whisper, but it never feels weak or suppressed, rather
ever-honest and direct. And of course her intense almost explosive guitar playing, that manages to be dynamically rhythmic
at the same time. Sara has played something of a perpetual second fiddle in other bands, an eminent back-up musician that
finally gets her chance to take center stage, and she does it with clear authority. On the drums, Niklas Korssell, something
of a legend in Stockholm’s jazz and pop scene, offers up his entirely unique “free” percussive style. Then there’s Marcus
Holmberg on bass. He may ring a bell from Umed band Komeda (which all 90s indie fans will clearly remember fondly). He
has a distinctive swinging, melodic style that complements the others perfectly. Marcus’ darker voice is also put to good
use as a contrast both live and on the album.

The story of how Marcus joined the band is a classic and mirrors the spontaneity that is so typical for the way WOODLANDS
works. Sara says: “Niklas and | had started playing together a little, and had done a few small shows, and Marcus calls to see
if he can book a matinee gig at the library he was working at the time. As we were talking, he also offered to hop in and

play bass. Although at the time | hadn’t a clue as to whether he could actually play bass or not, | said of course, why not!
That’s the kind of thing | love! We met 15 minutes before the gig and just did it.” That was May 2011, and suddenly two
became three!


http://www.woodlands.nu/

WOODLANDS debut is hardly some calculated, over-analyzed studio product. The songs always depart from how Niklas,
Marcus and Sara sound when they play in their practice space. Then they build and refine with production and
arrangement. For example, there’s Niklas’ voice, sounding almost like a trumpet on “I wanna know,” or how the room
seems to change from an airy space into compact matter between the verse and riff in “Make it through.” The record also
includes little sprinkles pedal steel, percussion, piano and even an cembalo way back in the mix somewhere (the latter in
“On the run”). And then there are the discrete-yet-essential guitar and harmony overdubs. Listen to the unbelievable jittery
guitar solo on “Housebuilding,” or the melodic riffs in “River Running Wild.” As part of the package you also hear the voice
of co-producer Per Sunding (Eggstone, Cardigans, Bob Hund, Peter Bjorn and John etc.) who further improved painfully
beautiful songs like “River Running Wild” with his melancholy harmonies. The sound that Per has forged at the consoles is
soft when it should be, hard and angular in other places, but always simple and natural.

But what about the lyrics, you may ask? Well, I like the lyrics too! They are simple, but haunting and merge in self-evident
symbiosis with Sara’s voice and music. And it’s this combination that at times causes me to well-up when | listen to
WOODLANDS. The lyrics express a fear of lost love, both as an adult and a child, and critique of a society that today equates
culture with entrepreneurship.

Let me finish by saying thank goodness these three individuals got together and started a band. For what a band it is! While
we’re at it, | should thank you for giving the record a listen. And, what the hell, you can thank me for sending it to you in the
first place! My name is Peter Morén and we at INGRID are extremely excited to treat you to this record!

Watch the video for Woodlands’ latest single River Running Wild and Housebuilding
Watch Woodlands’ live Housebuilding/Make It Through and Move Forward/Dark Clouds
Read more on WOODLANDS' homepage

The record was recorded at Tambourine Studios by Per Sunding in five intense days.

SARA WILSON- Guitar & Vocals
MARCUS HOLMBERG- Bass, backing vocals, piano & guitar
NIKLAS KORSSELL- Drums, percussion & backing vocals

Text & Music
S. Wilson/WOODLANDS

Produced by:
Per Sunding & WOODLANDS

Mixed and recorded by:
Per Sunding

Guest musicians:
Mathias Danielsson: Pedal Steel on Housebuilding and Kids.
Per Sunding: Background vocals on Move Forward, Dark Clouds, River Running Wild, On the Run and Make it Through.

Woodlands debut album is released by the Swedish label INGRID. The label is a collective of artists, songwriters, producers,
art directors and visual artists. Amongst the musical names the people involved are the members of Peter Bjorn & John and
Miike Snow, Jocke Ahlund of Teddybears, Lykke Li and Coco Morier. The story behind the Swedish powerhouse label is
anything but ordinary. Now they have all joined forces to record music as a single sonic entity highlighting Sweden's eclectic
music scene, ranging from dark, lush electro pop to ambient jazz to throbbing house music. They made their official
debut with a 15-track compilation, aptly titled “INGRID - Volym I”.

Have a listen: Ingrid - Volym 1. Read more about INGRID

INGRID


https://vimeo.com/50129313
http://youtu.be/MMLbUb8cgpc
http://www.youtube.com/watch?v=IF4Me3DZORo&feature=youtu.be
http://www.youtube.com/watch?v=MlR6IUpfINU&feature=youtu.be
http://www.woodlands.nu/
http://open.spotify.com/user/1125729429/playlist/6F8EvaW3QZdMuAXAoh0CWL
http://www.ingrd.com/

